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Synopsis: "Greater Than lMerriage,™

J Picturized from the novel "Joan Thursday, "
by Louis Joseph Vance,

Director: Jictor Hugo Halperin Seven Reel Comedy-Drama
Joan Thursday, daughter of a once-famous actress, cherishes

Similer ambitions for a stage ccreer. This ambition is

opposed by her father, and The quarrel between them results

in her leaving home, without money, to seek the zid of @

friend, llazie de lloovean, At the latter's boarding house,

Joan is sheltered from the rain by John llasters, & pleywright,

When he learns that Joan is penniless and thet Mezie is not

expected back that night, Mesters gives up his room to Ms

Joan,

In the weeks that follow, Joan mekes a precarious living
by typing liasters' plays - while she boards with fazie. She
falls in love with liasters, and the letter feels a similar
urge, despite the fact that he is already engaged to Venetia,

an heiress,

Joan gets a theatricel engagement with a vaudeville part-
_ ner named Cherlie Quard, and their sketch was written by
Masters, lasters' Aunt Helena invites him to & week-end,
and liasters persuades her to invite Joan also,

At the week-end partiy, Joan meets Vincent llarbridge, beacker
of ftheatrical offerings, lMarbridge is also a rivel for the
affectiohs of Venetia. Masters and Venetia quarrel over
Joan's presence, and Jona, overhearing, is crushed, Later
lMarbridge elopes with Venetia - and when liasters learns of
this, he is glad since it leaves him free to offer himself to
Joan, He arrives at the theatre to witness the sketch, bul
he never sees i{ since ‘uward is drunk and the act is cancelled,

' Masters proposes to Joen, is accepted - despite the fact
that Joan does not promise to give up her stage aspirations,
llesters opposes Tthem bitlerly,




Their married life is heppy, until llasters is force: to
go to Cslifornia to attend tThe rehearsals of his new play,
Josn begs to be permitted to go on the stage, but he =
forbids it. At the railwey station, they meet llarbridge
and his bride, returning from their honeymoon, and llerbridge
lesrns that Joen is being left elone, )

llarbridge calls on Joan and persuades her to accept the
leading role in a new show he is backing. <o make this
possible, lfarbridge Vhrows OVer ljelle Cerdrow, femous
actreco, GO whose gpartment llarbridge has & key.

Joan's mother dies, = begging Joaa not to scarifice love
for a stage career; but Joan plunges into the life end the
ovening perfor.ance of the show approaches, Masters' nlay

has feiled in the est and he heads home disenpointed.

On the night of the premiere, Joan scores an instant
guccess in her show. larbri.ge hints that she should be
grateful to him for meking her success possible, She eludes
him, end reaches home to oconfront her husband who has
lesrned of her broken promise, . H€ rebukes her, and on giving
her the choice between his love and her art - leaves her,

Joan becomes femous, but without the companionship of
Lasters, finds it fuvile. lezie attaches herseli To Joan
as a press agent, even to getting her & male'maid" eand svaging
e bath in nesr-beer for punlicity's sake.

llesters, embittered, is & fzilure until he supnitis &
pley to Goldmen, the producer of Joan S show. Goldman sees
fremendous possibilities 1n “gssters' play. Che play deals
with woman's true vocation in life - showing thet wifehood,
motherhood and love &re ~reater than &ny other career she
might seek. coldmen accepts the play on ggndition )

thet Joen play the lead; but liasters, still bitter, reluses,
Goldmen gets him to consider,

Nelle Ceardow, vengeful, go S vo xS, Terbridge, tells
her of her husbaniks hebits &and takes ;rs..;aro§1Qge 1o
Joan's epartments o Prove that lerbrigge 18 pniglunful.
Larbridge, meantime, is et Joan's ap;rtmgnv,‘vry}ng u? .
effect peyment for his efforts, Josn tries ©To tArow hersell
from the balcony of the house, but arbridge pulls her back,

Bie Hﬁ@%n%8§ou§1%3350%5r88§ BE@!OBBE he defies them and cerries
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liezie heppens Lo Dbe in the sparptment and saves
joan from the &anger. jasters end ¢oldman arrive, and
see larbridge emcrging from Joan's room. asters and
arbridge fight, end the latter 18 beeten and lead away
by coldman, Liesters confronvs his wife, but at the cgeurance
of llazie Tthat Joan 18 jnnocent, he begs her TO return ©o
him end sccent his 1love., One condition he imposes - that
e must chose between ner art and his love. Joen hesitates,
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and Coldman tries To sway her - but she goes O ‘asters -
giving up her stcge career. ;oldmen is disaopointed, but
promises to produce the play enyway.
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aCT 21 1924
Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:
I herewith respectfully request the return of the following

named motion picture films deposited by me for registration of
copyright in the name of Vitagraph Co, of America

Greater Than Marriage - 7 reels

Respectfully,
FULTON BRYLAWSKI

The Vitagraph Co. of America

hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration

Greater Than Marriage +10=-21-24 ©ciL 20682

The return of the above copies was requested by the said
Company, by its agent and attorney on the 2lst day of

October, 1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery tg him of said copies, and
the receipt thereof. —
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1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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